CURRICULUM VITAE
Christy Stanlake, Associate Professor

Education
Ph.D., Theatre—Criticism, Literature, and History; June 2002; Ohio State University.    

M.A., Theatre—Criticism, Literature, and History; May 1997; University of Oklahoma. 
B.B.S.,  English Literature; May 1994; Hardin-Simmons University. 
Employment
Assistant Professor, English Department, United States Naval Academy (2002-Present)

Graduate Instructor, Department of Theatre, Ohio State University (1998-2002)

Graduate Instructor, English Department, University of Oklahoma (1997-1998)

Graduate Teaching Assistant, School of Drama, University of Oklahoma (1996-1997)

Student Teacher, English and Theatre, Abilene Independent School District (1994)

Scholarship and Scholarly Activity
Books

Native American Drama:  A Critical Perspective.  Cambridge:  Cambridge UP, 2009.
Chapters in Peer Reviewed Books
 “‘Punctured by Patriarchy:’ Theatricalizing the Christian Assault upon Native Mythology in 

Tomson Highway’s Dry Lips Oughta Move to Kapuskasing.”  Contemporary Dramatic Revisions of Myth, Fairy Tale, and Legend. Ed.  Verna A. Foster.  Jefferson, NC:  McFarland & Co, 2012 Forthcoming. 
“The Te Ata World Premiere:  Creations from a Native Play.” American Indian Performing Arts: 
 Critical Directions.  Eds. Hanay Geiogamah and Jaye Darby.  Los Angeles:  American Indian Studies Center at UCLA Press, 2010.  2-38. 
Christy Stanlake and JudyLee Oliva.  “Native Drama in the Mainstream: A Case Study of The Te 
Ata World Premier.” Performing Worlds into Being: Native American Women’s Theater.  Eds. William Wortman, Ann Elizabeth Armstrong, and Kelli Lyon Johnson.  Oxford, Ohio:  Miami University Press, 2009. 
On-Line Publications

Christy Stanlake.  “Q&A:  Native American Theatre and Lynn Riggs.” Interview with 

Smithsonian’s National Museum of the American Indian.  2010.  http://blog.nmai.si.edu/main/2010/qa-native-american-theatre-.html.  2010
Christy Stanlake.  “Interview with Victoria Nalani Kneubuhl.”  Ecumenica: Journal of Theatre 


and Performance. 2008.   http://www.ecumenicajournal.org/Interview_VNL.php. 2009. 
“An Introduction to the North American Indian Drama Collection.”  North American Indian 


Drama Collection.  Alexander Street Press.  2008. 


http://alexanderstreet.com/pressroom/releases/INDRintro062608.pdf  2009.
Contributions in Peer Reviewed Books

 “Native American Performance” and “Spiderwoman Theater.”  Oxford Encyclopedia of 

Theatre and Performance.  Ed.  Dennis Kennedy.  Oxford:  Oxford UP, 2003. Vol. II 924-25, 1271-73.  
Types of Drama: Plays and Contexts.  8th ed.  Eds. Sylvan Barnet et. al.  New York: 

Longman, 2001.   Critical introduction to Tony Kushner’s Angels in America: Millennium Approaches (pp. 1404-05); Angels in America Topics for Critical Thinking and Writing (pp.1438-39); Angels in America Play in Performance (pp. 1439-40); bibliography of video sources (pp 1543-51); annotated bibliography for theatrical web sites (1510-11).   

 “Native American Theatre” and “Playwright JudyLee Oliva.” Introducing Theatre.  Eds. 


Joy H. Reilly and M. Scott Phillips.  7th ed.  New York:  Alliance, 2001. 251-252.
“Native American Theatre.”  Introducing Theatre.  Eds. Joy H. Reilly and 


M. Scott Phillips.  6th ed.  New York:  Thomson Learning, 2000. 243.

Peer Reviewed Journals

Stanlake, Christy, Guest Editor.  Nations Speaking:  Indigenous Performances Across the 

Americas. Spec. issue of Baylor Journal of Theatre and Performance.  4.1 (2007).   
 “Interview with JudyLee Oliva.” Nations Speaking.  109-20. 
 “Profile: DeLanna Studi.”  Nations Speaking. 143-46.  
 “Introduction to V.N. Kneubhul’s Fanny and Belle.”  73-74.
“JudyLee Oliva’s The Fire and the Rose and the Modeling of Platial Theories in Native 

American Dramaturgy.”  Modern Drama.  48.4  (2005):  819-41.  

“Shaping Ambiguity:  The Chemistry Between Silence, Ghosting, and Framing 


Devices Within a Production of Harold Pinter’s Ashes to Ashes.”  The 

Pinter Review (Collected Essays 1999 and 2000).  Eds.  Francis Gillen and Steven H. Gale.  Tampa: U of Tampa P, 2000. 141-51.  

“Blending Time:  Dramatic Conventions in Yvette Nolan’s Annie Mae’s Movement.”


Journal of Dramatic Theory and Criticism.  14.1 (1999): 143-49.
Book Reviews

“Book Reivew of Jean M. O’Brien, Firsting and Lasting:  Writing Indians Out of 


Existence in New England.” Journal of American Studies.  Forthcoming.

“Book Review of Shari Huhndorf’s Mapping the Americas and S. E. Wilmer’s Native 

American Performance and Representation.” Journal of American Studies. 44.3 


(2010): 1-3.
“Book Review of Seventh Generation:  An Anthology of Native American Plays.” 

Theatre Journal.  52.1 (2000):  144-45.  

“Book review of Charlotte Canning’s Feminist Theatres in the U.S.A.: Staging 

 
Women’s Experience.”  Theatre Studies.  44 (1999):  48-49.

Dramaturgical Writing

“Dramaturg’s Notes,” “Frequently Spoken Hawaiian Words.”  Conversion of 


Ka’ahumanu Program Notes.  Conversion of Ka’ahumanu by Victoria Nalani 


Kneubuhl, dir. Vincent Scott.  Rasmussen Theatre at the Smithsonian’s National 


Museum of the American Indian, Washington, DC, 15-16 May, 2009.  
“Biographical Characters,” “A Playwright and an Actress’s Spirit,” “Te Ata’s Language.”  

Te Ata World Premiere Program Notes.  Te Ata by JudyLee Oliva, dir. Sherry 

Landrum.  Te Ata Memorial Theatre, Chickasha, Oklahoma, 5-13 Aug. 2006.  

“Staging Te Ata’s Limitless Spirit.”  Lobby presentation on Bob Cothran’s set design.  Te 

Ata by JudyLee Oliva,  dir. Sherry Landrum.  Te Ata Memorial Theatre, 

Chickasha, Oklahoma, 5-13 Aug. 2006.  

USNA Directing Reviewed by Theatre Critics

The Arabian Nights by Mary Zimmerman.  USNA Mahan Theatre, Annapolis, 28-30 Oct, 


4-6 Nov 2011. 
Green Grow the Lilacs by Lynn Riggs.  USNA Mahan Theatre, Annapolis, 12-13, 19-20, 


Nov. 2010; and Smithsonian’s National Museum of the American Indian’s 


Rasmuson Theatre, Washington, D.C. 17-18, Nov. 2010. 
Fortinbras by Lee Blessing.  USNA Mahan Theatre, Annapolis, 13-14, 20-21, Nov. 


2009.
The Tempest  by William Shakespeare.  USNA Mahan Theatre, Annapolis, 

14-16, 21-22 Nov 2008.  
Our Country’s Good  by Timberlake Wertenbaker.  USNA Mahan Theatre, Annapolis, 

9-10, 16-18 Nov 2007.  

A Streetcar Named Desire by Tennessee Williams.  USNA Mahan Theatre, Annapolis, 

10-11, 17-19 Nov 2006.  (Also reviewed by Kennedy Center American College 

Theatre Festival, Region II adjudicator.) 

The Belle’s Stratagem by Hannah Cowley, USNA Mahan Theatre, Annapolis, October 

2005.  (Also reviewed by Kennedy Center American College Theatre Festival, Region II adjudicator.) 

Macbeth by William Shakespeare, USNA Mahan Theatre, Annapolis, Nov 2004. 

Chaucer in Rome by John Guare, USNA Mahan Theatre, Annapolis, Nov 2003.  (Also 

reviewed by Kennedy Center American College Theatre Festival, Region II adjudicator.)

Saint Joan by George Bernard Shaw, USNA Mahan Theatre, Annapolis, Nov 2002.  

Non-USNA Directing

Te Ata by JudyLee Oliva.  Professional, Equity play produced by the Chickasaw 


Nation with additional sponsorship from Oklahoma City University and the 


Smithsonian’s National Museum of the American Indian. Oklahoma City, 


14-17, 21-24 June 2012; Washington, DC, 5-8 July 2012.  

Fanny and Belle by Victoria Nalani Kneubuhl.  Staged Reading with actors from Kumu 

Kahua Theatre and the University of Hawaii Manoa.  Joint sponsored by Baylor Journal of Theatre and Performance and 2008 Hawaii International Conference on Arts and Humanities. Queen Liliuokalani (Hilton), Honolulu.  11 January 2008.
Peer-Reviewed Conference Presentations
“‘Plumb Full of Indian Blood:  Native Presence in American Drama.”  Comparative 


Drama Annual Convention, Los Angeles, California, March 2011. 

“Native Plays: Transgressing Critical Boundaries.”  American Society for Theatre 


Research Annual Convention, Seattle, Washington, November 2010. 
“Lynn Riggs and the Quest for a Native American Theory,”  Comparative Drama Annual 


Convention, Los Angeles, California, March 2010. 

Coordinator. “Re/Casting, Re-Membering, (Re)Building, Redeeming:  Four Acts of 
Native Performance Culture that Challenge American Theatre History, Dramaturgy, Venues, and Images.”  Presenters:  Jill Carter (University of Toronto), Jaye Darby (UCLA); Ann Haugo (ISU); and Christy Stanlake (USNA).  American Theatre and Drama Society Focus Group. Association for Theatre in Higher Education Conference, New York, NY, August 2009.  
--Presenter.  “Clan Ties, Bloodlines, and the Trail of Tears:  The Staging of Race and 


Place in Riggs’s Cherokee Night.”

“A Case Study : Native Drama in Mainstream Theatre , The Te Ata World 

Premiere,”  Panel presentation.  Lead by JudyLee Oliva, Chickasaw Playwright/Te Ata World Premiere Artistic Director and Christy Stanlake, Dramaturg/Historian Te Ata World Premiere, with Guest Performance by Delanna Studi, Cherokee Actress. Native American Women Playwright’s Archive Conference, Miami University of Ohio, Oxford, OH, February 2006.  
“Mythic Motion: Performative Tactics for Deconstructing Native American Stereotypes,”

Modern Language Association Annual Convention, Washington, DC, December 2005.  

“Mids and the Maid: Staging Joans at the US Naval Academy.” Modern Language 


Association Annual Convention, Philadelphia, PA, December 2004.

“Nations Speaking Nations:  Native American Theatre on the National Mall,” 

Association for Theater in Higher Education Annual Conference, Toronto, Ontario, Canada, July 2004.  

“Tribalography:  A Pedagogical Model for Honoring Native American Theories of 

Storying in Contemporary Theatre,” Midwest Modern Language Association Annual Conference, November 2003. 

 “Directing Joans: Working with Female Midshipmen Enacting the Complicated 

Dramatic Representations of Joan of Arc.” College English Association Annual Conference, St. Petersburg, FL, April 2003.  (Panel included presentations by midshipmen actors in the play.)

Play:  Saints Joan, director.  Dramatic Representations of Joan of Arc.” College English 

Association Annual Conference, St. Petersburg, FL, April 2003.  (Play presented by midshipmen actors.) 

Panel Coordinator:  Staging Survivance: Contemporary Native American Theatre 

Reclaiming Memories for Future Generations. XIV World Congress of the International Federation for Theatre Research, Amsterdam, June-July 2002.  

 “Staging Survivance:  Resisting Stereotypical Representations Through the Power of 

Cultural Memories.” XIV World Congress of the International Federation for Theatre Research, Amsterdam, June-July 2002.  

“Constructing the Critical Bridge:  Oliva’s The Fire and the Rose Modeling Platial 

Theory Through Native American Dramaturgy.” Association for Theater in Higher Education Annual Conference, Chicago, IL, August 2001.

“Shaping Ambiguity:  The Chemistry Between Silence, Ghosting, and Framing Devices 

Within a Production of Harold Pinter’s Ashes to Ashes.”  Harold Pinter Society’s International Pinter Conference, London, England, June 2000.

Performance:  Rebecca in Ashes to Ashes. Harold Pinter Society’s International Pinter 


Conference, London, England, June 2000.

“The Use of Time as a Dramatic Convention,” Native American Women Playwright’s 


Archive Conference, Miami University of Ohio, Oxford, OH, February 2006.  

Other Conference Presentations

“Yvette Nolan’s Use of Dramatic Conventions in Annie Mae’s Movement,” Midwest 


Theatre Colloquium, Bowling Green University, Ohio, October 1998.

“Disembodied Desire:  An Analysis of the Portrayal of Native American Desire in D.H. 

Lawrence’s The Plumed Serpent,” Hybridizing Modernity: Rhetorics and Poetics, University of Oklahoma English Department, April 1998. 

“Reaching Audiences Through Dramatic Conventions in a  Native American Play,” 


Contiguous Worlds: Interdisciplinary Conference on Contemporary Native 


American Issues, Student Association of Graduate English Students, University of 


Oklahoma, April 1998. 

Dramaturgical Production Work:
Te Ata revision.  Working with playwright JudyLee Oliva and Native Flute musician Jan 


Seiden to restructure musical segments of play to communicate the play’s 

dramaturgy through scenes that employ Native American the conventions of American musical theatre.   Ongoing.  
Conversion of Ka’ahumanu at the Smithsonian’s National Museum of the American 
Indian.  Presented research to cast and director about playwright Victoria Nalani Kneubuhl, Conversion’s structure, Hawaiian history, and feminist theatre history.  Summer 2009.   
Te Ata World Premiere.  Translated Chickasaw passages, taught meanings and phonetic 


pronunciations to cast, created Chickasaw language CD for show.  Summer 2006. 

Guest Lectures

“Research Methods for Theatre for Social Change,” Florida Gulf Coast University, 


Communications Department, Research Methods in Communication Course.  


February 2011. 
“Native American Theater,”  University of Maryland, Theatre Department, Multi-Ethnic 

Theatre Course. April 2010. 
“Native American Women’s Theatre,” Washington and Jefferson College’s 


Women in the Arts Course, Washington, PA, 12 January 2007.  

“Theatre at the United States Naval Academy,” Theatre Class at Arnold Senior’s Center, 


Arnold, MD, August 2006.  

“The Native Theatre Movement,” Theatre Department, Catholic University, Fall 2003. 

Teaching
United States Naval Academy

HE 467:   Native American Theatre and Performance (Spring 2010)
HE 503:   Forging the City-State:  Theatre and Architecture of Ancient Greece 

    (Fall 2009)  English Honors Seminar

HE 496:  Oral Histories and Literature of the Cherokee Trail of Tears (Spring 2006)

HE 495:  Applied Theatrical Theories (Fall 2003)

HE 360:  Women’s Dramatic Literature (Spring 2006)

HE 360:  Literature and Art of Native America (Spring 2004)

HE 333:  Shakespeare and His Contemporaries (Spring 2005)

HE 301:  Patterns in Drama (Spring 2003, Fall 2004, Spring 2007)

HE 112:  Rhetoric and Introduction to Literature II (Spring 2003-present)

HE 111:  Rhetoric and Introduction to Literature I (Fall 2002-present)

Ohio State University

Theories in Dance and Drama 1945–Present (2001-2002)

Introduction to Theatre—Creative writing focus (Spring 2001)

Introduction to Theatre (Fall 2000 & Winter 2001)

Script Analysis (1999-2000)

Self Images:  America on Stage; Second-level writing course (1998-1999)

University of Oklahoma
Freshman Composition - Introduction to Argument (Spring 1998)

Freshman Composition - Introduction to College Writing (Fall 1997)

Understanding Theatre (1996-1997)

Experiential teaching at USNA

The Arabian Nights by Mary Zimmerman (Fall 2011)
Green Grow the Lilacs by Lynn Riggs (Fall 2010)
Fortinbras by Lee Blessing (Fall 2009)
The Tempest by William Shakespeare (Fall 2008)
Our Country’s Good by Timberlake Wertenbaker (Fall 2007)
A Streetcar Named Desire by Tennessee Williams (Fall 2006)

The Belle’s Stratagem by Hannah Cowley, Rehearsals (Fall 2005)

Under Covers:  Midshipmen’s Perspectives on Gender (Spring 2005, 2006, 2007)

Macbeth by William Shakespeare, Rehearsals (Fall 2004)

Chaucer in Rome by John Guare, Rehearsals (Fall 2003)

Saint Joan by George Bernard Shaw, Rehearsals (Fall 2002)

Pedagogical presentations:
“Teaching The Arabian Nights,” English Department Teaching Discussion, United States Naval Academy, October 2011.

“Teaching Green Grow the Lilacs,” English Department Teaching Discussion, United States Naval Academy, November 2010.

“Brady Presentation for John Patrick Shanley’s Defiance with Temple Cone and Jason Shaffer,”  October 2010. 
“Brady Presentation for Theatre of War, The Philoctetes Project with Temple Cone and Jason Shaffer,” October 2009
“Teaching Fortinbras,” English Department Teaching Discussion, United States Naval Academy, October 2009

“Teaching The Tempest,” English Department Teaching Discussion, United States Naval Academy, October 2008

“Teaching Our Country’s Good,” English Department Teaching Discussion, United States Naval Academy, October 2007

“Teaching A Streetcar Named Desire,” English Department Teaching Discussion, United States Naval Academy, October 2006

“Teaching Touchy Topics,” English Department Teaching Discussion, United States Naval Academy, Spring 2006

“Teaching Dramatic Literature,” English Department Teaching Discussion, United States Naval Academy, Fall 2005 & 2004

“Teaching The Belle’s Stratagem,” English Department Teaching Discussion, United States Naval Academy, October 2005

“Teaching Macbeth,” English Department Teaching Discussion, United States Naval Academy, October 2004

“Teaching Chaucer in Rome,” English Department Teaching Discussion, United States Naval Academy, October 2003

“Teaching Saint Joan,” English Department Teaching Discussion, United States Naval Academy, October 2002

Pedagogical development
“Hot Emotions/Rigorous Criticism:  John Patrick Shanley’s Adolescent Play, Defiance,” paper developed from research and Shanley interview in order to help teach the Brady Initiative’s Leadership through the Humanities program of Shanley’s Defiance.  Summer 2010.
“Focusing on the ‘Margins’ of Sophocles’ Ajax and Philoctetes,” paper developed from research to teach Brady Initiative’s Leadership through the Humanities program of Brian Doerries’s Theatre of War.  Summer 2009
Developed syllabi and plans for HE333, HE301, HE112, and HE111, courses that I taught for the first time at USNA.

Developed course proposals, syllabi, and plans for HE467:  Native American Theatre and Performance, English Major’s Capstone Course; HE 503:   Forging the City-State:  Theatre and Architecture of Ancient Greece, English Honors Seminar; HE 496:  Oral Histories and Literature of the Cherokee Trail of Tears; HE 495: Applied Theatrical Theories; HE 360:  Women’s Dramatic Literature; and HE 360:  Literature and Art of Native America.

Developed sample syllabi and course addition request paperwork for HE353: Topics in Continental Literature and HE355: Topics in Multi-Ethnic Literature, two new courses the English Department added to its course offerings.
Service
United States Naval Academy English Department
Upper Division and Honors Curriculum Committee, 2003-2006, 2009-present
Election Committee 2008-present

Brady Committee for Leadership through the Humanities, 2005-present

Research and Professional Development Committee, 2007-present

Fourth Class Curriculum Committee, 2006-2009

Writing Center Advisory Board, 2006-2009
Faculty Representative, Jasperson Midshipmen Playwriting Award, 2002-present

Faculty Representative, Gender Matters:  Under Covers:  Midshipmen’s Perspectives on 


Gender, 2005-present
East Central-American Society for Eighteenth Century Studies 2005 Conference

Planning Committee, 2004-2005 

Advisor to English Majors in Classes of 2005, 2009, 2012, and 2014.
Arranged printing of The Belle’s Stratagem for HE 111, 2005 

Summer Seminar 2005, 2006

Yard-Wide Service
Director and Faculty Representative for the Masqueraders BSA,  2002-present

Yard-Wide Ad-hoc Diversity Committee, 2010-present

Superintendent’s Culture Forum,   AY 2006

Command Seamanship Navigation Training Squadron, Assistant Officer in Charge, 

AY 2004

Professional Service

Maryland Theatre for the Performing Arts (new theatre complex planned Park Place.)  


Advisory Board Member (theatre representative).  Fall 2009-2011.
Smithsonian’s National Museum of the American Indian.  Theatre representative for 


panel of three outside reviews selecting recipients for the Ford Foundation’s 

Native American Expressive Arts Grant.  NMAI, Washington, DC.  Spring 2009. 
Alexander Street Press’s North American Indian Drama Collection: 

Editorial Board Member, 2008-present.  
Ecumenica / Baylor Journal of Theatre and Performance:  Editorial Board Member, 

2004-present

Adjudicator for the Kennedy Center American College Theatre Festival, Region II, 2004-


2009.
National Museum of the American Indian:  Volunteer for Cultural Programs Series, 


2003-2005. 
Professional Service prior to 2002

Ohio State University, Department of Theatre:  Assistant to Graduate Student 

Secretary,  2001-2002

Ohio State University, Council of Graduate Students:  Representative for Theatre 


Department and member of Diversity Committee 1999-2000

Midwest Theatre Colloquium Liaison for Ohio State University graduate theatre, 1999

Professional Affiliations

American Society for Theatre Research
American Theatre and Drama Society

Modern Language Association

Association for Theater in Higher Education

American College Theater Festival

College English Association 

Midwest Modern Language Association

Awards 

USNA Special Act Award:  $2000 award for outstanding contributions to the Naval 

Academy, awarded August 2005.  

NARC Grants:  Naval Academy Research Grants for summer funding to work on

Native American Theatre, including manuscript for book-in-progress, Summers 2003-2007, 2009. 
Outstanding Young Alumni Award:  Hardin-Simmons University, 2005.
ATHE 2001 Graduate Student Fellowship Conference Fees covered by ATHE.

Elizabeth D. Gee Dissertation Research Grant, Ohio State Department of Women’s 

Studies, Summer 2001-Spring 2002.  A university-wide competitive research 

grant awarded to only five graduate students per year. 

PEGS Grant, OSU Department of Theatre, Summer 2001-Spring 2002.  


Competitive grant for research travel.

John C. Morrow Graduate Scholarship, OSU Department of Theatre, 2000. 

Competitive Grant awarded for conference travel and research.

Scholarship to attend Pinter in London Conference,  Women at Play, 2000.

Scholarship to attend the first Native American Women Playwright’s Conference,

Native American Women Playwrights Archive, 1997.

Graduate Student Travel Grant, University of Oklahoma Graduate School, 1996.

National Finalist for American College Theatre Festival’s “National Critics Institute,” 


1996.
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